Beyond Bob Minor — St Clements ... and Friends

Introduction

St Clement's College Bob Minor (which almost everyone calls St Clement's) is one of those methods
that is rung across the country. It is well worth knowing and having in your repertoire, apart from
being pleasant to ring. With a few tweaks to the front work (which we'll cover in a bit), St Clement's
can be changed into 6 close relatives which are also easy to ring, and respond to the same callings.

St Clement's ...

For a detailed description of St Clement's, refer to

Steve Coleman's “The Method Ringer's Companion” page 87
Chris Adams' “Ringing Circles”

In Plain Bob Minor, the order of work is, from the 2,

Dodge 34 down to become 4ths place bell
Dodge 56 down to become 6ths place bell
Dodge 65 up to become 5ths place bell
Dodge 43 up to become 3rds place bell
Make 2nds over the treble to become |2nds place bell

In St Clement's (and Friends as well), the order of work is the REVERSE, ie from the 2,

Dodge 43 up to become 3rds place bell
Dodge 65 up to become 5ths place bell
Dodge 56 down to become 6ths place bell
Dodge 34 down to become 4ths place bell
Make 2nds over the treble to become |2nds place bell

The trick with the 3rds, 5ths and 6ths place bell is never to go below 3rds place: as you come down
from the back, instead of running in to the lead, make 3rds and go back out. The treble passing rules
for Plain Bob Minor still work, which can help remind you what to do next.

Of course, not going below 3rds place means that two bells are stuck on the front until close to the next
lead, and there is a variety of ways the two bells can pass the time. In St Clement's, the bells on the
front do three dodges together, in the same way that in St Simon's the two bells do 2 dodges (in fact,
some people call St Clement's “St Simon's on 6”). So if we look at this family,

In St Simon's Doubles, you do two dodges on the front, and do 43up, long 5ths, 34down

In St Clement's Minor, you do three dodges on the front, and do 43up, 65up, 56down, 34down

In St Simon's Triples, you do four dodges on the front, and do 43up, 65up, long 7ths, 56down, 34down

Be warned! St Clement's Triples is VERY different from St Simon's Triples.



... And Friends

So, let's look at St Clement's and see what variations we can create
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St Clement's

In discovering new “designer” methods, we'll let 3rds place, 5ths place and 6ths place bells do their
work unaffected; we are interested in the possibilities for 2nds and 4ths place only
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St Clement's and Friends Template

When the treble lies behind, the bells on the front “must” cross. If they don't, and the method is
symmetrical, then 2nds place bell remains stuck on the front, and a “Slow Course” method is created.
An example using St Clement's as the basis is Lyddington Slow Course Minor:
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Lyddington Slow Course Minor

The only way a bell can come away from the front is when a bob is called, and another bell becomes
trapped on the front.




Back to St Clement's and Friends. When the treble lies behind, the bells on the front “must” cross.
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St Clement's and Friends Template

There are only 3 blows where the order of the bells on the front is unconstrained, and these are the 3
blows before the half-lead. For each blow, there are two possibilities: either the bells stays in the same
place as at the previous blow, or they swap. So for 3 consecutive blows, there are 2 x2x2 =28
possibilities, of which St Clement's is one.

The Possibilities

If we look at 2nds place bell, these are the 8 possibilities:

St Clement's 1 ‘ 4 9 4 ) ‘ 5
X16X36X36-12 2 24 2 4 \—/\/\/\/
Buxton 1 4 9 9 4 ’ 5 )
X16X1236X36-12 2 | 2| 4] 42 W
Childwall 1 4 9 4 4 5 5 )
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Badgeworth 1 4 4 9 4 3 )
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Hempsted 1 4 4 9 " 3 5 ) )
X16.12.36.12.36-12 2 22| 4 4 W




Armitage-is-the-name 1 4 4 4 2 4 3
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Are they popular? Campanophile/BellBoard shows this number of quarters scored in 2012:

Method Number |EACR |[ND EACR
St Clement's Over 200 |16 6
Buxton 64 5 0
Childwall 48 2 0
Armitage-is-the-name |15 1 0
Lakesend 12 2 1
Badgeworth 13 0 0
Hempsted 6 1 1

Why am I mentioning these other methods? Being able to ring a new method “just” by changing one
piece of work can introduce a new and useful pattern into a familiar method, and add a bit of pep to a
practice night. If we allow methods to slip out of usage, we may find that Bob Doubles is the ONLY
method rung! Peal Boards frequently show methods that have fallen out of fashion.

Touches

Length:

48 PBPB

60 BBBBB

96 [SB]x5

108 [SSP]x3

120 [WH]x?2 [IM O] x2 |Single-H x 2
180 [BPB]x5

240 [W Single-W] x 2

Calling

The callings for Plain Bob Minor work, and there are others, so for a quarter peal, use your favourite
Plain Bob Minor strategy, or be adventurous!




Buxton Bob Minor

Buxton Bob Minor
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And my reason for singling out Buxton? Simply as a means of introducing one of the building blocks
of Cambridge: add a dodge to the beginning and end, and you have the Cambridge front work.

So for a ringer who has mastered St Clement's, introducing Buxton lays some of the ground work for
Cambridge. The other useful method for Cambridge is Double Oxford for the place making. Having
mastered these building blocks, stringing them together should make learning Cambridge easier.
Splicing

“If we have these 7 methods, can we splice them?”, I hear you cry.

Splicing — 2 methods

Indeed! The simplest is a 2 method splice: every time you dodge 34 down just before starting the front
work, change to one method. On finishing the front work with a 43 up dodge, change to the second. It

is that simple, and is True.

The pairs doing frontwork are either
2&3, 2&4, 2&5, 2&6, 3&4, 3&5, 3&6, 4&5, 4&6 or 5&6

So if you are the 2, you ring the one method on the front with either 3, 4, 5 or 6, and the second method
when you are doing the backwork, ie the bells on the front are the 3&4, 3&5, 3&6, 4&5, 4&6 or the
5&6. As far as you are concerned, you are only ringing one method; it's the others who have to think!

The more methods you splice, however, the more careful you need to be in changing the method,
because an extent will only be True if, when two particular bells are on the front together, they
ALWAYS do the same frontwork throughout. And how do you know which bells are on the front?
Splicing — 4 methods

Follow the above technique (one method on the frontwork, another above), call a Single (to change
from In-course to Out-of-course) and then change to two different methods for the front and backwork.



Splicing — 6 methods

This still follows the above technique, but with a twist. Let's say you are ringing the 6: then the
chances are that you are calling in Parts, with the 6 unaffected and the 5 performing regular work
through the Parts. When the 5 is 'In Course' (ie takes you off the back and 3rds place), then you know
that when you go into the first part of the frontwork, it can't be with the 5, and when you do the second
part of the frontwork, then it is with the 5.

However, if the 5 isn't “In Course”, then you should know from your calling if you will be dodging
with it on the first part of the frontwork. As an example, let's say that with your chosen calling you
only meet the 5 on the frontwork (second part) when it is In Course; this gives 3 opportunities to
change method:

5 Out of Course: Method A for all of the frontwork with 2&6, 3&6, 4&6
5 In Course: Method A going in to the frontwork with 2&6, 3&6 or 4&6
5 In Course: Method B for the 2nd part of the frontwork with 5&6

All: Method C for all of the backwork

The Single can be used to change from In-Course to Out-of-Course, allowing for 3 different methods to
be rung, giving 6 in total.

Now, if the above hasn't made the brain start to steam, the ultimate would be to spot which pair will be
dodging on the front, and change the method appropriately, eg 2&3 call Armitage-ITN, 2&4 call
Badgeworth, 2&5 call Buxton, 2&b5 call Childwall etc. That gives 10 changes of method; throw in a
Single and you can get 20 methods! What a pity there are only 7 methods it would work for.



